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it should be rejected summarily. This is not to say that it is one
of the requirements of good criticism that it should adopt an
attitude which is one of improved and more catholic roman-
ticism. The so-called opposition of romantic and classicist
is one which should and can, in the interests of poetry, be
overcome. Certainly the greatest difficulty in a resolution of
this opposition, which is also the spiritual crisis of our time,
is in regard to Christianity. But it is certain that to attempt the
task of criticism without the deepest reverence for, and under-
standing of, the Christian tradition is to disqualify oneself
from the outset for the work in hand. And in this sense'at least
this aspect of the opposition between these two different
sensibilities may be resolved.
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But if the work of criticism demands the greatest
power of appreciation of entry into the religious apprehension
of the world, whether Christian or not, it is equally true that
the secular mind, if we use the phrase to indicate response to
experience which is entirely free from any sense of the super-
natural, calls for 'enjoyment' by the critic. There must be no
form of response to experience, if it be serious, which lies
outside the domain of critical appreciation. The ability of the
critical mind to effect this range of 'enjoyment' has, as we have
noted, been discussed in recent years. Difference of belief,
it has been suggested, may be a serious difficulty in the way
of such enjoyment. But as we have argued, belief in such matters
is but the active response of personality to the world as imagin-
atively apprehended, the control wrought over the poet's life
by the world as it is present to his imagination. And because
this is so, the formal beliefs which may be expressed by the
poet are but indications of, and aids to, the creation, in the
mind of the reader, of the imaginative pattern which has formed
in the mind of the poet, and which the poet is endeavouring
to communicate. The world which the imagination of the poet